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FOREWORD

J ewelry has always been part of Filipino lifeways since prehistoric times. Hundreds and thousands of

artifacts have been recovered from all over the country, documenting the sophistication of our ancient
culture. Many students of Filipino culture are not aware of this fact and the few who are simply do not
appreciate the significance of this development to our cultural history as a people.

The use of jewelry, particularly when such personal adornments include intricately designed gold
materials, shows the higher level of economic affluence and finer aesthetic values of the owners. This is true
today. It was more so during prehistoric times because jewelry then functioned as more than just persona!
adornment. It was used as payment for fines and dowry, worn for its magical and healing powers and given
as “sacred burial gifts”(pabaon) to the soul of the departed as it journeyed from the world of the living to
the land of the dead.

Jewelry in the Philippines, as in other parts of the world, began with pieces of crudely shaped stones
and shells used as early as 4630 BC by the inhabitants of Duyong Cave in Palawan, although the abundant
use of these materials throughout the country has been dated between 1500 and 1000 BC. Glass, carnelizr
and jade beads were added to the assemblage by about 500 to 300 BC when trade contact with oihe
Asians began.

Gold ornaments began to appear in different archaeological sites all over the country dated as ea
as 200 to 100 BC. These consisted of beads of various sizes and shapes. Larger objects like gold rings
ear-rings, pendants, necklaces and belts appeared between 500 and 1000 AD particularly in

northeastern part of Mindanao.
Tremendous numbers of gold ornaments were later found in burial sites dating between 100

)
1500 AD, excavated scientifically or gathered by antique collectors all over the country. These

-
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ornaments show more elaborate craftsmanship than the earlier ones, suggesting the evolution o
sophisticated cultural life. These later objects include gold necklaces with dangling spherical attachme
ear-rings with dangling foliate shapes, finely decorated “spur” chains, finials, bangles and man,

In this book, the author has concentrated his study-catalogue on gold beads. His reason
focus is that gold beads “may very well serve as better indicators and cultural markers” than whole o
of jewelry in highlighting the sophistication of early craftsmen and gemologists. He further arguest
value of this kind of work is that it may be the start of a relatively simple method of identification and r=:
which, to this day, has never been attempted by anyone.”

I agree with the author. The skills of the craftsman are expressed in the way he designs and «/=!
the individual bead. Stringing beads together into a whole necklace or bracelet can be done |
according to his individual taste. Making these beads individually requires not only technical kil
sensitivity to details as well as the artist’s creativity and imagination.

Indeed, this work is a pioneering one. We hope that more works of this kind will be atter
future if only to prove that fine arts, expressed in beadwork, was already one of our achievemenis

civilization.
F. Landa Jocano

Professor of Philippin
Asian Center
University of the Philit
Diliman, Quezon Cit

January 1995


































